












WATSUKI LIBS FOB 
THB THI2P TIMS! 

I AM SO, SO SORRY. THE 
PROMISE MARE TO YOU IN 
VOLUME 2 HAS BEEN FORSAKEN. 
WATSUKI IS A BAR BAR MAN 
CyOU MAY STONE ME, IF YOU 
WISH). WHAT X SHOULP PO IS, PO 
LIKE YOU SEE ABOVE ANP COMMIT 
SEPPUKU, BUT NOT BEFORE 
FINISHING RUROKEN ANP NOT 
BEFORE FINISHING SHIN CNEW) 
SAMURAI SPIRITS. INSTEAP I'LL 
SUCK IT UP, TIGHTEN THE KNOT 
ON MY HACHIMAKI, ANP RESOLVE 
TO PO MY BEST. PLEASE PON'T 
ABANPON ME...PLEASE.... 


Rurouni Kenshin, which has found 
fans not only in Japan but around 
the world, first made its appearance 
in 1992, as an original short story in 
Weekly Shorten Jump Special. 
Later rewritten and published as a 
regular, continuing Jump series in 
1994, RUROUNI KENSHIN ended 
serialization in 1999 but continued 
in popularity, as evidenced by the 
2000 publication of Yahiko no 
Sakabato ("Yahiko's Reversed-Edge 
Sword") in Weekly Shonen Jump. 
His most current work, Buso- 
renkin ("Armored Alchemist"), 
began publication this June, also in 
Jump. 
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Takeda Kanryii 


llinmra Konshin, once 
known as "llimura 
ICailosai"--a hitokiri 
legendary among the 
pro-imperialist patriots 
who fought to ereate 
the Meiji Era. Now a 1 
guest of the Kami y a do jo. 
former assassin Kenshin 
carries only a sakahato , 
a reversed-edge sword, 
to prohibit himself from 
taking life, ever agsiin. 


mm mam 

Sliinomori Aoslii 

□□□□□□□ 

llecenlly, Konshin saved Takani Megumi from the private 
army of grasping young industrialist Takeda Kanryii. 
Megumi. daughter of the Takani family of iizu honored for 
its achievements in medicine, was separated from her family 
during the Ai/.ii War and came to Tokyo as assistant to a 
doctor. That doctor, however, was working with Kanryii to 
sell a new form of opium, and Megiimi began unknowingly 
to assist him. Captured upon the doctor's death by Kanryii, 
Xegiimi was forced to continue producing the new opium— 
she (perhaps not accidentally) being the only one familiar 
w ith its production. 

After an escape from Kanryii, Megumi was to have stayed 
with Kenshin and the others at the Kamiya dojo. Instead, 
she disappears, leaving only a letter stating that she's 
returning to Aizu. The truth, though, is that Kanryii—who's 
since discovered Kenshin's past—has threatened her in 
order to avoid a confrontation with the legendary hitokiri. 
Sensing that Megumi has for her own reasons returned to 
Kanryii, Kenshin heads out with Tahiko anti Sanosuke to 
rescue her. His private army annihilated, Kanryii tries to 
buy off Kenshin, but the rurouni wants no part of it. 

That's good news to Aoshi—head of Kanryii's elite force, the 
Oniwabanshu-as a fight with Kenshin is what the battle- 
hungry Aoshi would like most of all. Now in Kanryii Manor, 
llan'nya. the first of the Oniw abanshu, appears... 





llimura Konshin (Hitokiri Batt&sai) 

:! jMMk 


My of in Yaliiko 



Kamiya Kaoru ___ 

III M 


Takani Megumi 


/jar * 

Sogara Sanosuke 













Act 

23 


The 

Martial- 
Artist 
and the 

Spy 























































































A DEFENSIVE 
STANCE SEEN IN 
ANCIENT FIGHTING 
STVLES, ALLOWING 
ONE TO REACT 
INSTANTLV TO ANV 
SUDDEN CHANGES IN 
THE OPPONENTS 
STRIKES. 

















DEFENSIVE 
FORM, IT 
MAKES THE 
TRANSITION 
TO THE 
OFFENSIVE 
DIFFICULT// 


VOU ANY 
RESPECT 































STRIPES MAKE 
ANYTHING LOOK, 
SHORTER AND 
WIDER. 


THAT'S WHY 
YOU MISJUDGED 
HIS REACH// 













VOU HELD 
THE SWORD 
PARALLEL TO 
THE GROUND 
TO MEASURE 
THE DIFFERENCE 
BETWEEN 
PERCEPTION 
AND THE REAL 
. DISTANCE/ 
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COME THIS 
FAR, YOU'VE 
DEFEATED 
HAN'NYA. 


YOU 

MUST BE 






























































































OF THE V 
ONIWABANSHU s 
CAN MAKE THOSE 
MUSCLES EVEN 
STRONGER. 



YciMig Aoshi. Al-thci^gh “the design 
was initially for a different 
character, I -tried him oo--t, here 
and he was a big hi-t, (wi-^h women, 
a-t, leas*t-). His bangs, -though— 
man, are -they a pain. Man. 






















































































































The Secret Life of Characters (10) 

—Oniw nhnnslifi • llan'ii ya— 

lie’s not “Masked Ninja [Akakage],” if that’s u liat you’re thinking (LAUGH). 
Han’nya’s forebears are more like the “Elephant Man.” Originally, his fare 
was to have been congenitally deformed. Like the Elephant Man, the idea 
was for him to have been stepped on w bile still in his mother’s body. He 
w ould have been treated not as a human being, but as a monster, and w ould 
have lived deep in the mountains, in solitude. He’d be discovered by Aoshi, 
join the Oniwabanshu. He’d be a tragic figure who tells himself, “Only in 
the Oniwabanshu am 1 able to live as a human being.” Only in battle would 
he find his raison d’etre. 

When it came to w riting all this up, though, my editor and I got into a 
discussion about how it might be interpreted to mean "the shape of one’s 
life is determined by how one is born.” After a long conversation about 
whether such a message is even appropriate in a young men’s magazine 
(I think it was the longest discussion ever, since the start of Rurouni), I 
came to the conclusion that a change needed to be made. As an author, 
Han’nya was really a challenging character for me in that I was aware for 
perhaps the first time of the responsibility of writing for young people. 

Personality-wise, he’s based on Yamazaki Susumu of the Shinsengumi. Many 
readers proposed that, beneath the mask, he was secretly handsome, or was 
kagi'musha for Aoshi (his twin brother, say!), or even kunoiolii (a female 
ninja). There were lots of interesting guesses. For whatever reason, the idea 
of a kunoiclii being part of the Oniwabanshu never entered my head: 1 find it 
interesting. Maybe she’ll appear as a new character in the future—not that 
there are any plans as of yet. 

The model in terms of design was nothing more than a skeleton. That the left 
anti right eyes are of different shape and size is a remnant of the original 
concept. As a side note, llan’nya’s outfit became more and more blocky as I 
drew' it, leading my assistants to call it “robot,” "mobile suit,” you name it. 
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ITS 

SHORTNESS 
PROVIDES LESS 
POWER. BUT 
LIGHTNESS AND 
EASE OF USE 
MAKES FOR A 
FINE DEFENSE. 









































































































































































The Secret Life of Characters (11) 

—Oniwabanshu • Shikijd— 

Shikijo's model is Sanosukc. Shocking to hear, perhaps but true. His 
personality, then, is similar (cocksure and proud, but also generous), as is 
liis fighting style (powerful), as well as philosophy (supportive of his 
‘‘number one”). By putting them on opposite sides and having them fight, 
Shikijo and Smuts like clearly embody the differences between the two sides 
That was the idea behind the fight (which may or may not have worked, 
but...). 

Han'nya wasn't a character you could describe as “evil,” but even though 
Shikijo was setup as the complete villain, it was perhaps the noble manner 
of his death that transformed him into a pretty cool guy. lie does have an 
enthusiastic group of fans...but, then again, so do all the Oniwabanshu. For 
this volume, though, the best response was for the young Aoshi. 1 guess 
w liat matters most in a man is his face (PAINED LAUGH). 

For his design, there was no specific model. Since he's a “power fighter,” 1 
made him all muscles—but that didn't really make him strange-enough 
looking—so I also gave him scars all over, along with superhero-like 
exaggerated inusculat lire. 












« READ J. 
THIS« 

_ WAY V 

Act 27 

Battle's Heat 
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THE SECRET OF , 7/ , 
VOUR STRENGTH '/ / 
IS HOW COMPLETELY f L 
YOU CONTROL YOUR M 
OPPONENTS RANGE, fi t 



BETWEEN THE MOST 
SKILLED OF 
FIGHTERS, VICTORY 
USUALLY COMES 
DOWN TO HOW WELL 
YOU KEEP YOUR 
OPPONENT OUT OF 
YOUR ZONE, AND 
STAY WITHIN 
YOUR OWN. 
























































99 






















ESPECIALLY 
NOW THAT 
YOU ARE 




























Act 28 

Battle's End 





























HIS THROAT 
BADLY 
DAMAGED 
FROM TWO 
HARD 
HITS... 












! IT WAS VERY 
1 COMFORTING. 




















IF YOU NEEDED 
A PLACE TO PUT 
YOUR STRENGTHS TO 
USE. THERE MUST 
HAVE BEEN OTHER 
PLACES TO DO SO. 


mm 


WHY ARE 
YOU ACTING 
LIKE SOME 
HIRED 

BODYGUARD? 


FOR THE 
REST OF 
THE ONIi 
WABANSHU, 
NO 

INVITATIONS 

WERE 

OFFERED. 



A SINGLE: SKILL" | 
LIKE BESHIMI | 
OR HYOTTOKO- t 
OR MJN LIKE 
SHIKIJO, WHO IS 
A TRAITOR... 


OF COURSE. PLENTY OF 
THEM. I DON'T KNOW HOW 
OR WHERE THEY HEARD 
OF THE ONIWABANSHU, 
BUT EVERYTHING FROM 
ARMY INTELLIGENCE TO 
LEADER PROTECTION'S 
v BEEN OFFERED. ^ 











































m ha m 

SHINOMORI AOSHI 
ROLLING OVER 
TO BEG, AFTER 
BARKING SO 
VERY LOUD// 

































Gatling Gun 

Together with the armored-ship Stonewall Jackson and the 
Armstrong Gun. it is one of the three great maeliines of war. 
Invented by an American doctor named Gatling in I Jtti I. the 
Gatling gun served as the original model for the machine gun. 

After the Union Army saw astonishing success with this gun 
during the American Civil War. various models were built, and 
ultimately spread, throughout the world. In Japan, Echtgo JSagaoka 
domain obtained it, and in the third (Northern) battle of the Itosliin 
War, Minister Hawaf T sugunosuke operated it himself, posing a 
significant threat to the Imperial Army. 



























WE'RE NOT 
ABOUT TO TURN 
COWARD AND 
BACKSTAB 
YOU NOW, 






















































BUT WITH 
MONEY... I 
CAN EASILY 
BUY POWER 
TO DWARF 




























































































































JUST LIKE A 
COLD-BLOODED 
HITOKIRI TO 
USE THAT 
MONSTER 











...PRAY 
TO YOUR 
BELOVED 
MONEY// 








































The Secret Life of Characters (12) 

—Takcda Kanryn— 

Just as they did with Sanosukc. Shinsengumi fans will recognize right off 
that Kanryu is based on the captain of the 5th unit of the Shinsciignnii. 
Takcda Kanryiisai. A man who studied Hoshu-ryu war theory, Takcda 
Kanryusai was a rare Sliinscngiimi intellectual. His personality, though, 
was bad—kissing up to superiors, being mean and sneaky to subordinates. 
Basically, he was jumping on the Shinsengumi bandwagon, and once the 
outlook started to turn grim, he tried to defect to Satsuina Prefecture but 
was found out. lie was disciplined...and that was the end of him. The main 
characters of Shinsengumi novels are almost always the same gang of four: 
Serizawa Kamo, Yamanami Keisuke, Ho Kasliilaro, Takcda Kanry usai. The 
first three had their ow n beliefs and ways of life to provide narrative 
conflict, but as the “sincere fool,” Takcda Kanryusai had his own 
narrative value, and so 1 used him as a model here. I found myself putting 
so much emphasis on YIegumi and the Oniwabanshu, though, that Takcda 
Kanryu never became the character I wanted him to be. That for me was 


Purely as a sidenote, the historical Kanryusai Takcda is well-known as 
having been gay, and so of course I thought about that for my own Takeda. 
On top of it being irrelevant to the plot, though, it was thought that it might 
unnecessarily complicate things, and so it was dropped. I do wonder 
sometimes how the story might have gone, had we done it that w'ay. 


There is no real model in terms of design. Takeda Kanryu is a carry-over 
from Nisliiwaki in the stand-alone Rurouni episodes, and wears w hile if 
only because, between Kenshin and Aoshi, there was too much black 
already . And that’s all 1 have to say about that. 
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Here’s something I’ve noticed. I've been getting comments in letters lately 
along -i^ie lines. "I love the >Shinsengumi, fee! I hate the Ishin -Shishi.” Or. "I 
can't believe you- like the <Shinsengumi. Wha-^are you-, an an-ij'-shogu-na-^e 
dog?" "People, in other words, who acknowledge only one side of fhe conflict, 
This is a shame, if you- ask Watsuki. tone of ■the most, interesting things 
about the fcakumatsu is thr*t there were 100 different, factions 
fighting for 100 different, cau-ses. They lived according tp their own 
beliefs, not, by some "this side not, th a t. side" mentality. Watsuki’s persona 
f avorite may be th e Shinsengumi’s Hijikata Toshiz.o, but his second 
f avorite is (pro'”*Imperialist? Okubo Toshimichi. To these of you- who’ve 
discovered an interests the Meiji Restoration becau-se of "RurcKen." keep 
reading/ Keep enjoying/ Remember, there wou-ldn’t have been a revolution 
without th e Imperialists -and the 5hogu-nists. See you- next volume/ 














































THEV'RE I 





































































































The Secret Life of Characters (13) 

—Tnkani Megumi— 

There’s no real model, lull when creating her 1 imagined a mature woman. 
Some of .you were no doubt surprised to see how different she turned out 
here as compared to the stand-alone episodes (Volume 3) but, for me, they 
bolli spring from the same spirit and therefore aren’t really that unalike. 

The stand-alone Megumi did have a lighter quality to begin with, but that 
was because she didn’t have as much to do. Once I realized that she would 
also appear in this series, I knew she had to make more of an impression and 
I therefore gave her a more earthy «|uality. It was my first time with this 
kind of character, though, and so there was a lot to learn. Looking back now, 
she isn’t nearly what I’d wanted, and that’s a bit disappointing. Still, the 
heart of the drama flows from her deepest inner spirit, and so I suppose 
that’s to be expected. 

Hlegumi was entertaining to draw—and is the one character who can talk 
"female-to-female" with Kaoru—so I plan to have her appear frequently as 
a secondary character. She also has the convenience of being a doctor. 
According to reader mail, two main opinions prevail: (I) "Megiimi and 
Aoshi are suited for each other,” and (2) "Olcgumi and Sano are suited 
for each other.” Wafsuki wonders if, in the case of the former, the "suited" 
part is meant intellectually, w hile the latter "suited” may be meant 
temperamentally. Just as with Kensliin and Kaoru, though, at this point I 
have no such plans for her future. The Megumi are has ’’redemption for her 
crimes” as its theme, and I wanted to express through Megumi Kenshin’s 
determination. (This second part, though, was really tough to pull off.) To 
write about Kenshin’s redemption for his own crimes...thinking of that, I get 
a headache. 

The model in terms of design is the young grandma appearing in Obata- 
scnsci's “Cyborg Ji'i-ehan *W (Cyborg Grandpa *€«*)." That manga’s given 
me ideas for a long time but, obviously, I can’t draw as well as the sensei, 
and now' his character has turned into my own rather lame Megumi. Sigh.... 







Act 30 

Dual Conclusions 
Aoshi ^ 
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183 To be cm 


led in Volume 












The Secret Life of Characters (14) 

—Okasliira • Shinomori Aoshi— 

As mentioned previously in regard lo ICesliimi. the Oniwabanshu were 
tacked on at the last minute, and so when it was time for Aoshi to appear, I 
hadn't really worked out a concrete image and therefore had some trouble 
writing him. With time, though, the models for the Oniwabanshu became my 
favorite Shinsengunii, and Aoshi's model became the Assistant Chief of the 
Shinsengunii. llijikata Tosliiso. Even citing llijikata as a reference, though, 
(here's still two versions of him in the novels (you Shinsengumi hardcores 
know wliat I'm talking about). 

One llijikata is the one from •*TIoey«» Ken (Burn, O Sword),” a bundle of raw 
combat-instinct who keeps fighting until the very death (it's this llijikata 
that Watsuki is a fan of). The other llijikata is the one who hides his 
selfishness for the sake of the Shinsengumi, acting mercilessly but crying 
inside. (That’s the one Aoshi has as his model.) “The Shinsengunii w'ho could 
not fight...” In other words, they couldn’t show' their beliefs, honor, or 
abilities to the outside world, and so w ere labeled the defeated. The Asst. 
Chief who fought to keep his Oniwabanshu from hiding their lights beneath 
a bushel, that’s Aoshi. 1 won't reveal here w hether or not Aoshi will become 
an ogre-like w arrior who fights to the death, but his reappearance isn’t that 


There’s no specific design-model for him. 1 first used a character 1 have in m 
sketchbook, but as the story went on, the image of llijikata became stronger 
and stronger, causing me to add the bangs. When editing the (compiled) 
manga, I had the chance to change it, but that might seem kind of strange, sc 
1 let it be—I wouldn’t want anyone to think Aoshi was wearing a rug or 
anything. 






GLOSSARY of the RESTORATION 

A brief guide to select Japanese terms used in Rurouni Kenshin. Note that, both here and 
within the story itself, all names are Japanese style — i.e., last or "family" name first, with 
personal or "given" name following. This is both because Kenshin is a "period" story, as 
well as to decrease confusion—were we to take the example of Kenshin's sakabato and 
"reverse" the format of the historically established assassin-name “Hitokiri Battosai," for 
example, it would make little sense to then call him "Battosai Himura." 


hitokiri 

An assassin. Famous swordsmen of the period 
were sometimes thus known to adopt "profes¬ 
sional" names— Kawakami Gensai, for exam¬ 
ple, was also known as "Hitokiri Gensai" 

Ishin Shishi 

Loyalist or pro-imperialist patriots who fought to 
restore the Emperor to his ancient seat of 
power 

Jodan, Chudan (Seigan), Gedan, Hasso, 

Wakigamae 

The five basic postures or "stances ( kamae )" of 
kendo. Jodan: Sword lifted overhead. Chudan 
(Seigan): Cut to middle level. Gedan: Low-level, 
downward/sweeping block. Hasso: Sword held 
vertically, hands shoulder-level. Wakigamae: 
Horizontal (guard) position. In this story, 

Han'nya uses Shinken, a variant of Seigan, as 
noted (correctly) by Yahiko 

Kamiya Kasshin-ryO 

Sword-arts or kenjutsu school established by 
Kaoru's father, who rejected the ethics of 
Satsujin-ken for Katsujin-ken 

katana 

Traditional Japanese longsword (curved, single¬ 
edge, worn cutting-edge up) of the samurai. 
Used primarily for slashing; can be wielded 
either one- or two-handed 


Katsujin-ken 

"Swords that give life"; the sword-arts style 
developed over ten years by Kaoru's father and 
founding principle of Kamiya Kasshin-ryu 

Katsu Kaishu 

Founder of the Japanese navy. Described 
famously as "the greatest man in Japan," Katsu 
Kaishu was born the only son of an impover¬ 
ished petty samurai in Edo in January 1823, and 
would one day become the most powerful man 
in the Tokugawa Shogunate 


Bakumatsu 

Final, chaotic days of the Tokugawa regime 

bokutd 

Kendo ("sword-arts") weapon made of wood; also 
known as a "bokken" 

-chan 

Honorific. Can be used either as a diminutive 
(e.g., with a small child—"Little Hanako or 
Kentaro"), or with those who are grown, to indi¬ 
cate affection ("My dear...") 

dojo 

Martial artstraining hall 

-do no 

Honorific. Even more respectful than -san, the 
effect in modern-day Japanese conversation 
would be along the lines of "Milord So-and-So," 
As used by Kenshin, it indicates both respect 
and humility 

Edo 

Capital city of the Tokugawa Bakufu, renamed 
Tokyo ("Eastern Capital") after the Meiji 
Restoration 

Himura Battosai 

Swordsman of legendary skills and former 
assassin ( hitokiri ) of th elshin Shishi 

Himura Kenshin 

Kenshin's "real" name, revealed to Kaoru only at 
her urging 

Hiten Mitsurugi-ryu 

Kenshin's sword technique, used more for 
defense than offense. An "ancient style that pits 
one against many," it requires exceptional speed 
and agility to master 





rurouni 

Wanderer, vagabond 

Saigo Takamori 

Commander of an Imperial Army 50,000 strong, 
at one time Saigo Takamori was the most pow¬ 
erful man in Japan. Described as a "quintessen¬ 
tial samurai who cherished the words 'Love 
mankind, revere heaven,'" Saigo would eventu¬ 
ally become a leader of disgruntled samurai 
opposing the rapid modernization of Japan (on 
which they blamed the demise of their own 
class) 

sakabato 

Reversed-edge sword (the dull edge on the side 
the sharp should be, and vice-versa); carried by 
Kenshin as a symbol of his resolution never to 
kill again 

-san 

Honorific. Carries the meaning of "Mr.," "Ms.," 
"Miss," etc., but used more extensively in 
Japanese than its English equivalent (note that 
even an enemy may be addressed as “-san") 

Satsujin-ken 

"Swords that give death"; a style of swordsman¬ 
ship rejected by Kaoru's father 

shogun 

Feudal military ruler of Japan 

shogunate 

See Tokugawa Bakufu 
Tokugawa Bakufu 

Military feudal government which dominated 
Japan from 1603 to 1867 

Tokyo 

The renaming of "Edo" to “Tokyo" is a marker of 
the start of the Meiji Restoration 

wakizashi 

Similar to the more familiar katana, but shorter 
(blade between 12 and 24 inches) 


Kawakami Gensai 

Real-life, historical inspiration for the character 
of Himura Kenshin 

kenjutsu 

The art of fencing; sword arts; kendo 

-kun 

Honorific. Used in the modern day among male 
students, or those who grew up together, but 
another usage—the one you’re more likely to 
find in Rurouni Kenshin —is the "superior-to- 
inferior" form, intended as a way to emphasize a 
difference in status or rank, as well as to indi¬ 
cate familiarity or affection 

kodachi 

Medium-length sword, shorter than the katana 
but longer than the wakizashi. Its easy maneu¬ 
verability also makes for higher defensive capa¬ 
bility 

loyalists 

Those who supported the return of the Emperor 
to power; Ishin Shishi 

Meiji Restoration 

1853-1868; culminated in the collapse of the 
Tokugawa Bakufu and the restoration of imperi¬ 
al rule. So called after Emperor Meiji, whose 
chosen name was written with the characters 
for "culture and enlightenment" 

Okashira 

Literally, "the head"; i.e., leader, boss 

Oniwabanshu 

Elite group of onmitsu or "spies" of the Edo peri¬ 
od. Note that while Watsuki acknowledges the 
"Oniwabanshu onmitsu" to be his own fictional 
creation, the Oniwabanshu do in fact seem to 
have a historical correlative as an information¬ 
gathering group, serving under the shogun, who 
continued up until the Bakumatsu to conduct 
their investigations all over the country 

onmitsu 

Spies. Also known as "shinobi," or of course the 
more familiar "ninja" 


patriots 

Another term for Ishin Shishi... and when used 
by Sano, not a flattering one 





IN THE NEXT VOLEME... 

Yahiko's recent truancy at practice sessions is bothering Kenshin and 
Kaoru. When it's uncovered that Yahiko has been working part-time at a 
local eatery, Kenshin knows that something must be up. Eager to prove 
himself as a warrior, Yahiko attempts to save a troubled waitress from a 
gang of unruly yakuza. Kenshin and company offer their assistance, but 
Yahiko wants to fight the gang alone. Later, a trip to a neighboring 
school ends in disaster when Raijuta Isurugi, a fighter of incredible 
strength and speed, defeats the school's master, a close friend of Kaoru. 
Wishing to show the futile state of Meiji-era swordsmanship, Raijuta 
challenges Kenshin to a duel. Will Kenshin's antiquated style of fighting 
be his downfall? 

AVAILABLE NOW! 





